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Todayôs Performance at the  Church  
of the Visitation of the Blessed Virgin Mary  

It is especially fitting that the Easter 

Sections of Handel's Messiah be per-

formed at the Church of the Visita-

tion of the Blessed Virgin Mary. The 

church has become well known in 

New York City in the aftermath of 

2012's Hurricane Sandy for its role in 

assisting the nearby community dur-

ing that crisis. The work of resur-

gence characterizes the ongoing ef-

forts of the religious community of 

Koinonia John the Baptist to expand the church's role in the evolving sec-

tor of Brooklyn known as Red Hook.  

 As recounted on the Church website: ñBetween 1845 and 1854, 

nearly three million new immigrants entered the United States due to 

European political unrest, famine, economic hardship, and religious per-

secution. The two largest immigrant populations at this time in American 

history were the Irish and the Germans. During the 1840ôs, nearly two 

million Irish came to America, and over one million Germans arrived 

during the 1850ôs.ò This led in the case of Brooklyn, to the creation of 

the Brooklyn Archdiocese in 1853-54, and the founding of the first 

Church of the Visitation the following year.  The Irish and Italian parish-

ioners, almost entirely composed of dock workers, factory workers and 

their families, quickly outgrew the first church, and a second church, 

seating more than 1500 congregants, was begun in 1876 and completed 

in 1878. A fire destroyed that church in 1896, and the third church, the 

one you sit in this evening, was begun immediately thereafter. 

 Church pastor Father Claudio Antecini, interviewed by The Tab-

let newspaper three months after the onset of Hurricane Sandy, said of 

the calamity ñthat during times of extreme duress, such as during a hurri-

cane, there is only one thought on many peopleôs minds: how to help oth-

ers. Visitation parish helped about 4,000 people from the neighborhood 

who came looking for food and supplies.ò That is the same spirit that 

characterizes Handel's Messiah, first performed in Dublin, Ireland in 

1742. Handel demanded and successfully fought to direct that all pro-

ceeds from his oratorio's premiere should go to benefit the cities' debtors' 

prisons, the Mercer's Hospital and the Charitable Infirmary.   

 One-hundred-forty-two debtors were freed from debtors' prison 

following that first concert.  Later, Handel performed the Messiah in 



London, with all proceeds benefiting  the Foundling Hospital --  a needed 

home for abandoned infants and children. In part because of this, the 

piece, though written as an Easter composition, came to be particularly 

associated with Christmas. On this occasion, we return to Handel's original 

intent in part, by emphasizing the theme of resurrection, renaissance, and 

resurgence.  

 The Italian expression, Risorgimento, holds all three meanings, 

and is perhaps most appropriate as a single term that might embody the 

joint mission of the Schiller Institute, the Foundation For The Revival Of 

Classical Culture, and the Church of the Visitation in this joint effort. 

While the term ñRisorgimentoò is usually used to refer to the campaign for 

Italian unification and independence of the nineteenth century, it can and 

should be used in today's America in a completely different sense. The 

access to the best creations of Classical civilization, both that of what is 

traditionally called ñWestern Civilizationò and other great language cul-

tures of the world--the Sanskrit culture of India is one such ñnon-Westernò 

example--is most efficiently approached through music. This is because 

the hazards of cultural misunderstanding and conflict, so characteristic of 

the written and spoken word, are minimized when music composed ac-

cording to Classical principles is the universal language mutually em-

ployed. 

 Our time has seen not only a waning, but a rejection of the use of 

Beauty, especially in the form of artistic composition, as a means to ele-

vate the mind away from the merely sensual, visible and sense-

perceivable, to direct it towards the ñunthought-like thoughts which are the 

souls of thought,ò the invisible power that imbues the world behind what 

is perceived. The poet Percy Shelley called this "the everlasting universe 

of thingsò that ñflows through the mind.ò The astronomer Johannes Kepler 

called it "the harmony of the universe". Certainly, the collaboration of or-

chestra, chorus, soloists and conductor that Messiah requires, if emulated, 

would render today's civil society more civilized, and more creative. 

 The Schiller Institute New York Community Chorus has now be-

gun a Brooklyn chorus, which will take place at the Church of the Visita-

tion. All are invited to join it, regardless of prior musical knowledge or 

experience. Our next program at the church is tentatively scheduled for 

May. Those who wish to support this "New Risorgimento" should sub-

scribe to the Foundation For The Revival Of Classical Culture 

(www. f f t r occ .o rg)  and  j o in  the  Sch i l l e r  Ins t i tu te 

(www.schillerinstitute.org). Both organizations want to take this opportu-

nity to thank the Koinonia St. John Baptist, Father Claudio Antecini, and 

the music ministry headed by Sister Maire, for giving us the opportunity to 

present Messiah this evening. 

 



Messiah  
 Georg Friedrich Handel  

(1742) 

John Sigerson, Director  
Gudrun Bühler , Soprano 

Mary Phillips, Mezzo-soprano 
Everett Suttle, Tenor 

Philip Cutlip, Bass-baritone  

 On April 9, 1988, at a conference on ñMusic and Classical 

Aesthetics,ò at the Casa di Verdi in Milan, Italy, the Schiller 

Institute launched a worldwide campaign to restore the scientific 

tuning pitch of the Classical composers from Bach through Verdi, 

of Middle C= 256 Hz (A no higher than 432 Hz).  Five years later, 

on April 8, 1993, the famous Italian tenor Carlo Bergonzi,  a 

participant at the earlier conference (which included Lyndon and 

Helga LaRouche, as well as Italian opera luminaries soprano Renata 

Tebaldi, and baritone Piero Capuccilli) established in a seminar 

held at Carnegie Hall's Weill Hall, the superiority, through 

demonstrations with male and female singers, of the Verdi tuning 

over the arbitrarily high ñmodernò tuning of A=440 Hz, and even 

higher.  Bergonzi stated, "It is particularly important to raise the 

question of tuning in connection with bel canto technique, since 

today's high tuning misplaces all register shifts, and makes it very 

difficult for a singer to have the sound float above the breath. When 

an F-sharp becomes a G.... Everything is misplaced a half-step, and 

the technique fails.ò 

 Todayôs performance (as with all Schiller Institute musical 

performances) will be done at the proper scientific tuning, as 

mandated by Giuseppe Verdi. 



PART II  
Chorus  
Behold the Lamb of God 
 
Air (Alto ) 
He was despised 
 
Chorus  
Surely He hath borne our griefs  
 
Chorus  
And with His stripes we are healed  
 
Chorus  
All we like sheep 
 
Recit. (Tenor) 
All they that see Him, laugh Him to scorn   
 
Chorus  
He trusted in God   
 
Recit., Air (Tenor) 
Thy rebuke hath broken His heart  
Behold, and see if there be any sorrow  
He was cut off out of the land of the living  
But Thou didst not leave His soul in hell  
 
Chorus  
Lift up your heads   
 
Recit. (Tenor) 
Unto which of the angels said He at any time   

 
Chorus  
Let all the angels of God 
 
Air (Bass) 
Thou art gone up on high  
 
Chorus  
The Lord gave the word  
 
Air  (Soprano) 
How beautiful are the feet of them  

 



Chorus  
Their sound is gone out 
 
Air (Bass) 
Why do the nations so furiously rage together?  
 
Chorus  
Let us break their bonds asunder 
 
Recit., Air (Tenor) 
He that dwelleth in heaven  
Thou shalt break them 
 
Chorus  
Hallelujah!  

PART III  

Air (Soprano) 
I know that my Redeemer liveth  
 
Chorus  
Since by man came death 
 
Recit., Air (Bass) 
Behold I tell you a mystery  
The trumpet shall sound  
 
Recit. (Alto ) 
Then shall be brought to pass 
 
Duet  (Alto  and Tenor ) 
O death, where is thy sting? 
 
Chorus  
But thanks be to God 
 
Air (Soprano) 
If God be for us, who can be against us? 
 
Chorus  
Worthy is the Lamb  
Amen 



Orchestra  

Violin I  
Denise Stillwell , concertmaster  
David Grunberg 
Heather Frank-Olsen 
Anna Luce 
Adda Kridler   
Georgy Valtchev 
 
Violin II  
Jeffrey Ellenberger, principal  
Carrie Dowell 
William Stevens 
Sana Nagano 
Ben Swan 
My-Hoa Steger 
 
Viola   
Edmundo T. Ramirez, principal  
Sarah Haines 
Greg Luce 
Thomas Howerton  
 
Cello  
Lutz Rath, principal  
Daryl Nuccio  
Jean-Sebastien Tremblay 
Renee Sigerson 
 

Double Bass  
Scott Thornton, principal  
Michael McClure 
Bruce Director  
 
Oboe  
Sarah Davol, principal  
Kathy Halvorson  
 
Basoon    
Matt Ogden, principal  
Mindy Pechenuk 
  
Trumpet  
Walker Beard, principal  
Chris Scanlon 
 
Timpani  
Charles Kiger 
 
Harpsichord  
Cheryl Berard 
 
Personnel Manager  
Charles Kiger 



Chorus  

Soprano  
Michelle Fuchs  
Megan Beets 
Susan Bowen 
Rachel Brinkley 
Alicia Cerretani  
Maria Channon 
Judy Clark 
Christine Corey 
Rocio Del Orbe 
Sherry Denend 
Christin Dominguez  
Margaret Greenspan 
Rie Hakansson 
Avneet Hall  
Jeena Jang 
Marye Jiang 
Jennifer Kreingold  
Laurence Rebello 
Sandra Robinson 
Tenealle Santillon 
Diane Sare 
Lynne Speed 
Leslie Vaughan 
Margaret Warncke 
Jessica White 
 
Alto  
Nancy Guice  
Limari Bedford  
Marian Black  
Linda Childs  
Patricia Connick 
Cloret Ferguson 
Denise Ham 
Yuk-king Jew-Woo 
Evelyn McElroy 
Inola McGuire  
Leni Rubinstein  
Asuka Saito Burke 
Margaret Scialdone 
Jessica Tremblay 

Alto (continued)  
Anne Wismann 
Lynn Yen 
 
Tenor  
Scott Mooney  
Richard Black  
Don Clark 
Carlo Concha Zia 
Richard Connelly 
Alan Demers 
Alan Egre 
William Ferguson  
Fred Hinkston  
Ira Liebowitz  
Rick Lopez  
Jerry McDowell  

Art Murphy  
Robert Peterson 
Bill Roberts  
Christopher Sare  
Robert Wesser 
 
Bass  
Frank Mathis  
Ian Brinkley  
Daniel Burke  
Marcel Cordova 
David Dobrodt  
Elliot Greenspan 
Roger Ham 
Noel John 
Courtney Jones 
Anthony Morss  
Kevin Pearl 
Jeff Rebello 
Alvin Rodriquez  
Jason Ross 
Philip Rubinstein  
Eli Santiago 
John Scialdone 
Peter Wolf Smith 



John Sigerson is a founding member of the 

Schiller Institute and currently its Music 

Director.  He has worked for decades with 

Schiller Institute Chairman Helga Zepp-

LaRouche and her husband Lyndon La-

Rouche to bring about a Renaissance of 

Classical musical composition and per-

formance. His musical education includes 

study with contrabass soloist Gary Karr, 

and voice with Mexicoôs Jos® Briano and Italyôs Antonella Ba-

naudi.  

 In 1992, he co-authored A Manual on the Rudiments of 

Tuning and Registration in which the general argument is pre-

sented why Classical music must be based on a fixed tuning of 

A=432 cycles per second. Sigerson has directed choruses for the 

Schiller Institute in Europe, Mexico, Colombia, and the United 

States, and enjoys singing an occasional concert of Classical Ger-

man Lieder. 

John Sigerson, Director 

Diane Sare, Managing Director 

Diane Sare studied music education and 

trombone performance at New England 

Conservatory in Boston, before meeting 

associates of Lyndon LaRouche and the 

Schiller Institute in the 1980ôs.  The mes-

sage of the Schiller Instituteðfor a true 

dialogue among civilizations, and a com-

mitment to the right of every human being 

to progressðresonated with her New Eng-

land Quaker upbringing, and she has been a collaborator of Mr. 

and Mrs. LaRouche since that time. 

 Diane is the founder of the Schiller Institute NYC Chorus, 

and currently directs the New Jersey and newly established 

Brooklyn Choruses of the Schiller Institute. 



Gudrun Bühler, Soprano 
  

Gudrun Buhler is a soprano, actress, direc-

tor and dramatist. She holds a Master of 

Voice from Manhattan School of music and 

the Karlsruhe Opera School in Germany. In 

2015, Gudrun was on tour in Europe and 

America with the critically acclaimed one- 

woman show ñThe Other Mozart.ò  It tells 

the story of Mozartôs sister ñNannerlò who 

also was a child prodigy (see 

www.theothermozart.com/home). 

 Gudrun was a finalist in the ñAltamura/Caruso Interna-

tional Voice  Competitionò in October 2015. In the same month 

she sang a concert at the international Peace conference 

ñReligions for Peaceò at the Vatican in Rome, Castel Gandolfo. 

Recent performances with Orchestra include: R. Wagnerôs 

ñWesendonck Liederò and orchestral songs by Richard Strauss, 

under the baton of C.C. von Bettendorf; ñMicaelaò from Carmen, 

by G. Bizet at the Axelrod Theatre in New Jersey; and many 

more. Gudrun gives Lied Recitals in museums and other cultural 

centers.  Her latest performance was at the Delaware Art Museum 

featuring a classical program with songs by W.A. Mozart, H. 

Wolf, and A. Schoenberg. Gudrun has sung in famous venues 

such as Carnegie Hall, Baden-Baden Festspielhaus, and other op-

era houses in Germany. She is also a successful writer and direc-

tor. Her shows ñRomeo and Juliet the Musicalò and ñWho is 

Afraid of the Moon?ò won 3rd Prize and Best Original Play in the 

Thespis Theatre Festival Competition 2012 and 2015. 

 Upcoming performances include  G. Mahler ñDes Knaben 

Wunderhorn,ò under the  baton of C.C.von Bettendorf, and 

ñMozartôs Women,ò a new one-woman show written by Gudrun, 

which will premiere at the Altamura Art Center in August 2016. 

Gudrun will direct the summer production of the Garden State 

Opera in New Jersey this year. 

 

The Artists  



Mary Phillips ,  Mezzo-soprano 
 

Internationally  acclaimed  mezzo-soprano 

Mary Phillips is in demand for opera and 

oratorio alike. She made her Metropolitan 

Opera debut in La Forza del Destino, has 

numerous performances of Princess Eboli 

in Don Carlo, with Austin, Canadian, Sara-

sota and Vancouver Operas. She has also 

been acclaimed as Azucena in Il Trovatore 

and Amneris in Aida. In the 2013-14 sea-

son, Ms. Phillips made her role debuts as 

Jezibaba in Dvorakôs Rusalka at  the  Met,  and Herodias  in 

Straussô Salome for the Edmonton Opera. In 2015, Ms. Phillips 

added the role of Gertrude in Thomasô Hamlet to her repertoire, 

for Opera Birmingham, as well as Third Maid for the Boston 

Symphony and Klytemnestra, to cover, for the Metropolitan Op-

era.   

 Concert performances included: alto soloist in Handel's 

Messiah with many orchestras, including the Atlanta Symphony/

Robert Shaw, Boston Baroque Orchestra/Pearlman, and most re-

cently, in Lisbon, with Gulbenkian Orchestra; Bach's B Minor 

Mass with Seattle Symphony/Schwarz, and Nashville Symphony/

Rilling; Mulier Samaritana in Mahlerôs Symphony No. 8 with the 

New York Philharmonic/Maazel, and Symphony No. 2 with the 

Los Angeles Philharmonic/Mehta,  Atlanta Symphony/Levi  (a 

performance which was recorded), and Symphonies in Honolulu, 

Bejing, Hong Kong, and Richmond, to name a few. She has also 

sung Beethovenôs Symphony No. 9 with the Boston Symphony 

Orchestra at Tanglewood, Philadelphia Orchestra, Utah Sym-

phony, The National Symphony, the Hong Kong Philharmonic, 

and Handel & Haydn Society. Mary recorded it & Beethoven's 

Opferlied  with  Philharmonia  Baroque Orchestra/McGegan in 

Berkeley, CA and reprised these works in early 2015 with Nic 

McGegan and the Baltimore Symphony. She has sung Saint-

Saensô Requiem, Verdi's Requiem, Mendelssohnôs Elijah, Han-

del's Messiah, Strauss' Elektra, all at Carnegie. 


